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It's not uncommon for new artists -- or an artist that perhaps has been around a
while but hasn't achieved widespread commercial acknowledgment -- to include
cover songs on their albums. It's often a way for the artist to declare, "Listen, I'm just
as good as a real band", or, more often, "Listen, I'm almost as good as a real band."

However, there are a few rare cases where that rule doesn't really apply. Case in
point: Jeanne Newhall. What Newhall does with her opening number, Bruce
Springsteen's "Hungry Heart", is less of a cover and more of a reinterpretation, in
line with what Tori Amos accomplished on her Strange Little Girls album.

An accomplished classically trained pianist, Newhall delivers a selection of original
light-jazz tunes with sylph-like vocals on a par with Phoebe Snow and Joni Mitchell.
"l discovered jazz in college," says Newhall. "I was hanging out with a group of
music students who loved jazz. One day, one of them said to me, 'You have to hear
Herbie Hancock's Maiden Voyage. Listen to the piano." A whole new world of
possibilities that weren't limited by the boundaries of classical music suddenly
opened up for me -- melodies, voicings, improvisation. | almost left school then and
there."

And while the tone stays mostly light and airy, the tempos vary from romantic to
finger-snapping, creating a mix which keeps the flow fresh from beginning to end.
The only possible alteration that might have improved the mix would have been to
move the second track -- "Ev'rything but the Sun" -- further into the track listing or
removed completely and saved for later, only because it includes the phrase "hungry
heart" in its chorus, which jars the

_ listener back to the Springsteen

tune. Jeanne Newhall
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While the piano work is intricately performed, it's Newhall's voice which Track Listing

makes this work captivating. And to think that her initial chosen path --
classical music -- was going to overlook her potential in that area. "It
took me seven lessons before | could open my mouth in the company
of friends," says Newhall. Thankfully, she took those lessons, as her
vocals are an instrument unto themselves, providing a nuance in "Red
Sky" that catches the listener unawares. The Sanskrit prayer at the
end of "This Kind of Life" adds an exotic undertone to the affirming
lyrics. And "The Real Story" is a popping, bopping jazzy tune that hits

all the right beats.

Capping off the set is another reinterpretation, this time of the Marvell
& Strachey standard, "These Foolish Things", performed with such a
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smooth and smokey quality that one almost feels that, if you turn around, you'll see Humphrey Bogart sitting alone at
a table, lost in thought over a cigarette stub with lipstick on it.

Music like this deserves a wider audience. It also deserves a better cover presentation than what it was given. The
soft lens focus used for Newhall's portrait is fine, but the violets added to the irises and the layout of the title font
doesn't mesh with the photo image, creating an overall effect that cries out "home computer generated.” We all know
you shouldn't judge a book (or an album) by its cover, but nonetheless people still do, else we wouldn't pour so much
time and money into designing them.



